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SPLIT ANIMALS

The question of identity and origin has always interested man, but in today’s world where the physi-
cal self coexists with a digital “I”, the question has become even more multifaceted and difficult to 
understand. If modernist artists were looking for the authentic and original, the starting point is dif-
ferent today. The digital self and its online experiences are for many people as real as what happens 
on the strictly physical plane. Through the exhibition Split Animal (whose title came to the artist in 
a dream), Joanna Lombard approaches this multifaceted existence. Born in the alternative soil of the 
1970s, Joanna Lombard is inspired by group therapy methods from her childhood collective life, 
while exploring the digital world’s possibilities for transcendent subjectivities and collective beings. 
Physiological and emotional states are recreated, duplicated and digitized, just as the social stagings 
of group therapy played and explored human driving forces in a physical space. Scenic fragments and 
fragments are overturned and revised, merged and reborn. Always one, always all, again and again.

Sarah Guarino Werner 



Cri Du Chat
Inkjet Print Inkjet Print Innova (Photo Cotton 
Rag)
300 x 42 cm



HABITUS: (1976 -1978)  

2022
Photography, Diasec silicone mounting, pigment print on acid-free cotton paper

Size 500 x 150 cm

Costumes. Suits. Expressive poses. The army’s white cotton underpants are filled with bodies in vari-
ous performative movements. In the work Habitus, a style of dress / code is formed that prevailed for 
a limited specific time on the collective Ljusbacken and other progressive groupings / associations in 
the 70’s. The work shows how clothes in different ways, in different walks of life have been used as a 
means of power, and how clothes are used to clarify a specific affiliation.
The time 1976-78 was a revolutionary time at Ljusbacken. It was the time when the collective was 
strongly influenced by Fridrichov’s collective AAO and many new thoughts and ideas were tried. For 
example, self-presentation (Selbstdarstellung, spontaneous emotional self-expression) was practiced, 
a group therapy form inspired by Wilhelm Reich. Many snagged their hair and used the spartan cot-
ton clothes of the arm.
The work discusses questions of classification and group affiliation and refers to Pierre Bourdieu’s 
concept of Habitus, which in everyday language is described as external condition, appearance and 

figure, but also how we create an image of another human being.
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Split Animal
Sound installation,
Stereo, 3:48 minutes loop
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Hexis

3D animation

1 minute video loop
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A A O  

Photo: Dan Lageryd
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AAO 
2018

260 x 360 mm
An edition of 3

This publication AAO takes its point of departure 
from another book, a book which I have related 
to in different ways. The AA Model (1977) which 
consist u-shaped interpretative parabola diagram, 
discussions about oppressive structures of the 
nuclear family or how long you should breastfeed 
your children, a kind of theoretical and practical 
handbook that was read and practiced in 1977-
1978 at Ljusbacken, where I grew up. Documentation from a reading per formance at Färgfabriken. Documentation from the exhibition Children of the Children of the Revolution at Färgfabriken. 
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Publikationen Ljusbacken
2016
Design: Rikard Heberling

“Much about Ljusbacken is the stuff of 
legends. Joanna Lombard Some of them tell 
that the hill in southern Hälsingland, where 
the large white building is perched, used to 
be an execution site and the location of a 
speakeasy and a brothel. Later it became a 
retirement home, until Stockholm hippies 
in the early 1970 s acquired the property 
and a plot of land around it. The com-
mune came to crystallise the hippie and 
progg movements, along with their at times 
extreme blends of political militancy and 
lifestyle experiments. Ljusbacken is the art-
ist Joanna Lombard’s journey of facing the 
memories and extracted stories that were 
generated during her childhood in the com-
mune.“

Extract of Lars Bang Larsens essay.
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The Room is the Third Pedagogue
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The Room is the Third Pedagogue/Rummet är 
den tredje pedagogen
2016 Konsthall C, Hökarängen.

Documentation from the exhibition, The Room is 
the Third Pedagogue at Konsthall C in Hökarän-
gen. The project was a collaboration with Jenny 
Richard and Jens Strandbergs program Home and 
Work and took its point of departure in the com-
munity of Hökarängen where there is a Steiner 
school and a children choir. Which also becomes 
the starting points of the installation, The Room 
is the Third Pedagogue.

Film team: Eva Rocco Kennel, Jens Strandberg, 
Joanna Lombard. Editing Eva Rocco Kennel, Timo 
Menke, Joanna Lombard
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The Exclusion
2015
8 channel sound installation. Burnt ground and 
grass in a circle.

In the piece, The Exclusion, I want to explore 
the collective boundaries through laughter 
and wordless language. The laughter and the 
circle creates a stage in where I want to high-
light the power struggle and ambivalence of 
being lef t out or kept in the society/collec-
tive. A laugh can be perceived pleasurable 
and inclusive and then a few minutes later the 
same laughter can be perceived as frightening 
and exclusive. The starting point for this work 
was a satirical joke about my mother in the 
book Fnit ter - Even more giggles a fun book 
of Women from 1983, and the consequences 

Documentation from Momentum 8 Tunnel Vision 2015. Photo Ingeborg Øien Thorsland

of that joke. I was 9 years old at the time and 
I felt like the whole world was laughing at my 
mother for all eternity...

“ Somewhere between running a gauntlet and a hys-
terical burst of laughter. Where can the line be drawn 
between innocent laughter and oppressive mockery 
and what does this laughter mean?”

Jonathan Habib Engqvist

Fnit ter, Mera Fnit ter and Ännu Mera Fnit ter. 

The second catalog, Momentum 8, Tunnel Vision. 

Participants actors: Lena Carlsson, Anna Lyons, Patrik Bergner, Emma Brommé, Mathias Karlsson, 
Nanna Gauffin, Lars Bringås, Ewa Beverot and Joanna Lombard

Komposition Composition: 
Magnus Larsson 

Sound design and recording:
Jakob Munch, Munch Production



Reproduction, Education and Black Milk
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Reproduction, Education and Black Milk 
Installation with slides, posters and photographs
Konsthall C, Stockholm 2015

Lombard presents a series of photographs, 
prints and slides reflecting on her experi-
ence after she had given birth to her first 
child.  During this ordeal she suffered 
intense dif ficulties breast feeding and for 3 
months battled the shame of being unable 
to nourish her baby. She was prescribed 
penciline and morphine by the hospital; 
friends recommended herbal tea and beer 
to relax the body. Medical posters gathered 
from the primary school the artist works at 
show in anatomical precision the biology of 
her body’s transformation.  Yet, how does 
one’s memory reconcile such phenomenal 
change?  Slides of a garbage bag weighing 
the same weight as her child intersperse 
the narrative recording the ordeal.  Other 

slides show a freezer box capable of hold-
ing a newborn.  These daily appliances and 
familiar domestic objects become refer-
ence points for understanding the new 
constellation of relations at home.  Rather 
than finding education within biological 
rationality, the experience finds poignant 
resonance with other abstract daily rituals, 
which inform the new path her life would 
be arranged by.

Text by Jenny Richard, Konsthall C

Documentation from Konsthall C 2015
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6 artists got the commission to interpret a text from 
Marguerite Duras. The work consist a projection 
on an eye that are watching a pendulum that is 
on its way to fall in to hypnosis. The viewer never 
meets the gaze, rather gets denied. In front of the 
eye there is a music stand with a text. The text is a 
short theatre piece where a meeting between M. 
Duras my mama and me are staged. They meet 

each other in a apartment in Sweden and some 
kind of stagnation is appeared, there is not some 
much to say despite they have so much in com-
mend from the former colonial states Indocin and 
Algeria. They understand that they are figure in a 
dream, but are wondering in who’s dream?
 

Je m’appelle Marguerite aussi (2014)

A video projection and a theater text placed on a music stand.
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Barnbyn was an alternative educational 
experiment on Färingsö outside Stockholm. 
Barnbyn started in 1947 as a reaction to 
other conservative intuitions of the time 
which believed children with social prob-
lems should be punished to become better 
people.  In Barnbyn they believed that it 
was the context not the child that was the 
problem and worked on therapeutic forms 
of rehabilitation with children between the 
ages of 7-15. The leader of this initiative 
was Gustav Jonson, who became a parent-
ing icon, participating in numerous televi-
sion and radio program where people could 
ask questions around child rearing. 

Gustav Jonsson declared that Barnbyn’s pri-
mary mission was to care for society’s most 
vulnerable people, which was an ideologi-
cal and ethical standpoint Barnbyn stood 
by until the project closed 2005.
Barnbyn is an on going research project 
that investigates the personal stories, tales 
and documents from the period when 
Barnbyn was active. I am developing an 
interview series with Elias a boy at Barnbyn 
during the fif ties, who called himself Barn-
byn-Pojke. (The boy of the children village).  
Contrary to Jonsson’s ideals, Elias feels like 
Barnbyn stolen his childhood.

Author unknown (1950)

Barnbyn 1947-2005 (the children village) 
(Work in progress) 

Photos from an reportage in the magazine SE, from 1950.
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Ghosts, Spies, and Grandmothers, The 8th Seoul International Media Art Biennale 2014

Orbital Re-Enactments
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The point of departure for Orbital Re-Enactments 
is memories, those of Joanna Lombard and of oth-
ers, which are re-enacted in four scenes. 

The sequences of events originate in a time when 
many people entertained strong beliefs in applying 
their own ideals. These events, which are typical 
of their time, Lombard wishes to place in a fluid, 
unspecified time.

The stories concern the relationship between 
children and adults. The children are free individu-
als who have to make their own decisions; the 

Orbital Re-Enactments, 2010

Emotional mobilization

Regression, fear of dissolving

Breast feeding by the mother as long as the child wants it

Report of a group of Selbstdarstellungs

adults transgress borders and act like children. The 
children are left to their own devices and live their 
own lives...

An all-seeing camera with a 360- degree view 
hovers around the room, registering a course of 
events. The camera movement becomes an image 
of memory, a memory that regards itself, that tries 
to remember?

The artwork also deals with issues such as the 
body and individuality; can the individual body be 
a collective body?

Ghosts, Spies, and Grandmothers, The 8th Seoul International Media Art Biennale 2014 Ghosts, Spies, and Grandmothers, The 8th Seoul International Media Art Biennale 2014
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A group of people meet every night at seven.  Not 
for any particular reason, nor without purpose; the 
repeated gatherings create a space for reconfigur-
ing group dynamics and the patriarchal power 
structures that emerge in collective situations.

Rehearsals
A photo-suite
2008/2017
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Details From The Future
2007
1 channel video installation, 4:3
4:13 minutes
Sound: stereo

In the autumn of 2006, I found out that my mother 
and her sister Jacqueline were extras in the movie 
Z by Constantin Costa-Gavras. They were acting 
in scenes of political demonstrations, which was 
recorded in Algerian in 1969. 

I decided to find my mother in the film. In the 
process of carefully scouring each video clip for a 
glimpse of her, I discovered that all the women in 
the film could possibly be my mother. A narrative 
accompanying the images recalls different events 
we shared together.

My mother never told me very much about her 
past, giving me a vague picture of her French-Al-
gerian background.  She also lost contact with her 
family when she came to Sweden in 1973. For this 
reason, she has no photographs from her youth.  
Could this film offer the first document of her life 
before me?
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Photo: Björn Skålén 1978

Ljusbacken...
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Ljusbacken was one of the leading 70’s com-
mune in Sweden. Ljusbacken represented much 
of what came to be associated with “hippie 
movement” and later “prog movement.” Much of 
the most extreme phenomena in the movement 
were domiciled here. Healing, primal scream 
therapy, yoga, meditation, drugs, sexual libera-
tion was an important bearing ingredients. There 
were people and groups from around the world 

to participate and add their own special forms of 
thinking and especially his practice.

I’m interested in how I can remain and deal with 
the memories and stories extracted that were 
generated during my childhood in the commune. 
Using contemporary photographs of the places 
where the stories unfolded, I would create a ten-
sion between time and space stories. 

Photograph from a slide projection. Original photo taken by the man in the white shirt in the left corner BJörn Skålén.

The society without qualities, curated by Lars Bang Larsen Tensta Konsthall 2013
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From the exhibition The society without qualities, curated by Lars Bang Larsen Tensta Konsthall 2013

From the exhibition The society without qualities, curated by Lars Bang Larsen Tensta Konsthall 2013

Ljusbacken...  (2007 / 2013)
Slide projection, text and photography

THE BATHTUB

The bathtub was about 3x1 feet and in concrete. 
We where some children and some adults. The 
water was too cold but it was hot in the air. The 
adults formed a circle, every second woman, and 
every second man then they added the hands of 
each other’s sex. We, the children choose to leave 
the room.

THE PLACENTA

My brother was born in the room to the right. We 
sat in a circle around my mom. I do not remember 
that she was in pain, but I remember the expectant 
feeling. Then we buried the placenta in the garden.

RISTO

They screamed at us kids to go away. But we 
stood and watched while Risto tried to hang him-
self. The rope was a bit too long, and he survived. 

AAO

They came from Austria and called themselves 
the AAO. We stood outside the Fireroom and 
watched a man and two women were demon-
strating sexuality on the floor. I remember how 
the woman ran up and farted with her mouth and 
pulled apart the buttocks against the others who 
sat in a circle and cheered.
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A study about the randomness of life 
3 channel video installation 2007

12:06 minutes

I was conceived in a spontaneous situation on an 
island outside of Spain. I am the fruit of a tempo-
rary connection between a Swedish adventurer 
and a Frenchwoman, without any life plans. I was 
born in a suburb of Algiers, Sidi Moussa 1972 
by which time my father had already returned to 
Sweden and had no knowledge of my existence. 

Through a series of strange occurrences I ended 
up growing up in Sweden, in one of the most well 
known communes in Delsbo. 

This work examines what would have happened 
if I would have grown up in Algeria, or Marseille 
where my mother was from. The film follows two 
women, one from the town of Blida, Algeria and 
the other from Marseille. Rather than filming them, 
I focus on their surroundings, creating a reflective 
visualisation of three interwoven human lives.

Supported by Konstnärsnämnden and Iaspis
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In the video Who’s that girl? We follow a young 
girls transformation between different personali-
ties during a 20-year period. The video is reflect-
ing how we construct our identity accomplice 
ego representation and how we affect our exter-
nal identity through our idols. The video is made 
with 187 morphed passport photo taken between 
1981- 2001.

Who’s that girl? 
2003
1 channel video installation
6:04 minutes

Vårsalongen, Liljevalchs 2004 


